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Huntsvillefolk.org 

The Huntsville Traditional Music 
Association meets on the third Sunday of 

each month 
Our next meeting is: 

Sunday, February 21st 
2:00 - 4:30 PM 

 
 Huntsville/Madison Public Library Auditorium 

 

 

 
Next Meeting  

June 20th   
2:00 P.M.  

Huntsville /Madison  Public Library  

 

 

 

 

 

 

 

 

HTMA Presidentôs Notes 

²ŜƭŎƻƳŜ ǘƻ ǎǳƳƳŜǊΗ LΩƳ writing this column on 

Ƴȅ ǿŀȅ ƘƻƳŜ ŦǊƻƳ bŜǿ aŜȄƛŎƻΣ ǿƘŜǊŜ LΩǾŜ 

seen temperatures near 100 every day for a 

ǿŜŜƪΣ ǎƻ LΩƳ ǊŜŀƭƭȅ ŀǿŀǊŜ ƻŦ ǘƘŜ ǎŜŀǎƻƴΦ 

LŦ ȅƻǳΩǾŜ ōŜŜƴ ǊŜŀŘƛƴƎ ǘƘŜǎŜ ŎƻƭǳƳƴǎ ŦƻǊ ǾŜǊȅ 
long you have probably detected a few 
repetitive themes. There are so many 
opportunities for members to help out the 
association as volunteers that the open slots are 
ŀƭǿŀȅǎ ƻƴ Ƴȅ ƳƛƴŘΣ ŀƴŘ ǘƘŀǘΩǎ ŀƴ Ŝŀǎȅ ǎǳōƧŜŎǘ 
for me to write about. But maybe writing about 
association needs is going about it backwards. 
LΩƳ ǘƘƛƴƪƛƴƎ more lately about what the 
association should be doing for its members and 
friends (friends being folks who should be 
members but have forgotten to pay their 
membership dues).  
 

 (continued on page 4) 
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President 
Jerry LeCroy 880-6234           jelecroy@knology.net 
 

Vice President 
Jim England 852-5740            jengland@knology.net
  

Sec/Treasurer 
Pat Long 539-7211                       plong@hiwaay.net 
  

Publicity Chair 
Claire Mikkelsen          homeschoolnan@yahoo.com         
 

Public Service Chair 
Position Available!                       (Great Pay and Benefits) 

 
Performance Chair 

Jim Holland                jhol111964@sprintmail.com 
 

Operations Co-Chair 
George Williams 880-6234 george.p.williams@pobox.com 
 
Steve McGehee 858-2032   catwithnotail69@aol.com 

 
Webmaster 

Position Available!                       (Great Pay and Benefits)           
 

Newsletter Editor 
Brian Curtis 412-0980              blcurtis@knology.net                 
 
 

 

 
 
 

 
Gurley's Music Barn Tuesday Night Jam 
April 1, 8, 15, 22, 29 7:00PM 
45 Peck Hollow Rd Somerville, AL 35670 

Doyle Lawson and Quicksilver 
June 4 at 6:00PM 
Cullman Civic Center; Cullman, AL  

Foggy Hollow Bluegrass Gatherin'  

June 4 & 5 
www.foggyhollow.com  

Harborchase Assisted Living Gig  
June 5, at 3:00PM 
4801 Whitesport Cr., Huntsville, AL 35801 

Second Saturday Old-Time Jam  
June 12th, 1:00 - 4:00 PM 
Constitution Hall Village  

Hearthstone Assisted Living Gig 
June 19, At 3:00 pm 
8020 Benaroya Ln., Huntsville, AL 35802 

HTMA Monthly Meeting/Jam 
June 20, At 2:00 pm 
Huntsville/Madison Public Library (Downtown)  

HTMA Coffee House Music Series 
June 24 7:00PM 
Burritt Mountain Museum Old Chapel  

3rd Annual Delmore Days 
June 26 10 AM - 10 PM 
Athen s State University, Athens, Alabama 

Regency Retirement Village Gig 
June 26 3:15PM 
2004 Max Luther Dr. Huntsville, Al 35810  

Long Branch Opry feat. Hurricane Creek  
June 26 7:00PM 
www.thelongbranchopry.com  

 

 

More information on all HTMA meetings, concerts, 
coffeehouses, and other events, is available at 

www.huntsvillefolk.org 

 

 
 

 
 

For the positions of  

 

 

WEBMASTER 

 

Public Service Chair  

 

 
Contact Jerry LeCroy for details  

Call 256 - 880 - 6324 or E - Mail  

jelecroy@knology.net  

 

 
 

 
 

mailto:george.p.williams@pobox.com
http://www.foggyhollow.com/
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The Berry Patch 

When I write of things musical, BEWARE! I have a great interest in many things, but have mastered none. 
(To keep myself in proper focus as to how little I know, I sometimes pull a random volume of 
Encyclopedia Britannica off the shelf and thumb through it to see how many of the listed subjects I have 
even heard of. Try this, it is a sobering experience. 
Thinking of our departed friend, Bill McCampbell, put me to thinking of his various instruments. This led 
ƳŜ ǘƻ ǘƘƛƴƪ ƻŦ ǘƘŜ WŜǿΩǎ ƘŀǊǇ ŀƴŘ ǘƘŜ Ǿarious names that instrument is calledΥ WŀǿΩǎ IŀǊǇΣ ƧǳƛŎŜ ƘŀǊǇΣ 
mouth organ, mouth harp, Ozark harp, and (according to Britannica) guimbarde, to name some. Most 
WŜǿΩǎ ƘŀǊǇǎ ǘƘŀǘ L ƘŀǾŜ ǎŜŜƴ ƘŀŘ ŀ ƳŜǘŀƭ tongue set within a metal frame. Apparently some have a 
tongue made of thin wood. (Britannica shows the picture of an άhŎŜŀƴƛŀƴ WŜǿΩǎ ƘŀǊǇέ ǘƘŀǘ ƛǎ ǎŀƛŘ ǘƻ ōŜ 
made of bamboo.) 
!ǇǇŀǊŜƴǘƭȅΣ ǘƘŜǊŜ ŀǊŜ ǎŜǾŜǊŀƭ ǾŜǊǎƛƻƴǎ ƻŦ ŀ WŜǿΩǎ ƘŀǊǇΣ ƴƻƴŜ ƻŦ ǿƘƛŎƘ ŀǊŜ ŀǎǎƻŎƛated in any meaningful 
way with the Jewish people or Judaism. There seems to be no agreement as the how, when, or why the 
ƛƴǎǘǊǳƳŜƴǘ ŎŀƳŜ ǘƻ ōŜ ŎŀƭƭŜŘ ŀ WŜǿΩǎ ƘŀǊǇΦ {ƻƳŜ ƳŀǘŜǊƛŀƭ ƻƴ ǘƘŜ LƴǘŜǊƴŜǘ όŀ ǎƻǳǊŎŜ ƻŦ ǘǊǳǘƘ ǘƘŀǘ ƛǎ 
almost as unreliable as I) says the instrument dates back to four or five thousand BC, and originated in 
Asia. I cannot personally vouch for the accuracy of these dates. (I go back a long way, but not that far.) 
As a young man, I worked for a few years in North Africa. The Arabs that I worked with sometimes played 
a mouth harp with a wooden tongue; I do not recall what they called the instrument.  
Our friend Collier does a good job with his bag-Ŧǳƭƭ ƻŦ ƘŀǊǇǎΦ IŜ ŦŀǾƻǊŜŘ ƳŜ ǿƛǘƘ ŀ ǊŜǉǳŜǎǘ ŦƻǊ ά¢ ŦƻǊ 
¢ŜȄŀǎΣ ¢ ŦƻǊ ¢ŜƴƴŜǎǎŜŜΦέ L ǿƛƭƭ ǎŜŜ ƛŦ L Ŏŀƴ ǎǘƛƳǳƭŀǘŜ ƘƛƳ ǘƻ Řƻ ǎƻƳŜǘƘƛƴƎ ǿƛǘƘ ŀ WŜǿΩǎ ƘŀǊǇ ƛƴ ƳŜƳƻǊȅ ƻŦ 
our friend Bill. (Collier was always faithful in his care and assistance of Bill. He is to be commended for 
that!) 
aŜŀƴǿƘƛƭŜΣ ƪŜŜǇ ƻƴ ƳŀƪƛƴƎ ƳǳǎƛŎΤ ƛǘ ƛǎ ŀ ƎƻƻŘ ǘƻƴƛŎ ŦƻǊ ƻƴŜΩǎ ǎǇƛǊƛǘΦ 
 
President Emeritus 

Joe M. Berry 

HTMA Public Service Chair 
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(tw9{L59b¢Ω{ bh¢9{ continued from page 1) 
 

!ǘ Ϸмр ƻǊ Ϸнл ŀ ȅŜŀǊ ƛƴ ŘǳŜǎΣ L ŘƻƴΩǘ ǘƘƛƴƪ ǿŜ Ŏŀƴ ŜȄǇŜŎǘ ǘƘŜ 
association to offer great materialistic value to our members. 
For a long time the principal benefit of membership was 
getting a printed copy of the newsletter you are reading now 
in the mail every month. As postage and printing costs went 
up, the newsletter began to consume better than three 
quarters of our income from dues. For that, and 
environmental issues, we went to an all-web newsletter 
several years ago, so that membership benefit is now 
available to friends as well as members. So what should 
HTMA be doing to provide quality and value to members 
today? 
 
I think that there several areas where the association can 
collect resources and benefit our members. As I think about 
our opportunities for serviceing ourselves, a few ideas pop 
up. Some are obvious. The newsletter and website are both 
terrific communication media. Every month I get a few 
requests emailed through the website asking for a referral to 
a music teacher, or if there are positions available within 
members bands. I generally forward those kinds of questions 
to the members I think are best able to respond, but maybe 
a more organized approach would serve us all better.  
 
I plan to make new pages on the website with links or email 
addresses to bands and music teachers that our members 
recommend. If you know a music teacher, or are a teacher 
and want to be listed, please send me your contact 
information and a short summary about what you would like 
to offer students. Same for bands - contact information and a 
sketch of the bands musical leanings and openings will get us 
ǎǘŀǊǘŜŘΦ LΩŘ ƭƛƪŜ ǘƻ ǎŜŜ ŀ ǎŜŎǘƛƻƴ ŦƻǊ ǊŜŎƻƳƳŜƴŘŜŘ ƛƴǎǘǊǳƳŜƴǘ 
repair resources as well. Individually most oŦ ǳǎ ŘƻƴΩǘ ƘŀǾŜ 
enough experience with instrument repairs to make 
informed choices, but if we pool our information resources 
we can do much better.  
 
Another idea I have is a trading zone. This is not the same 
thing as a classified ad section; there is a place for those in 
the newsletter. I can remember deciding I wanted another 
guitar. Okay, Ginny says that desire actually never stops. But 
ƛƴ ǘƘŜ ŎŀǎŜ LΩƳ ǘƘƛƴƪƛƴƎ ŀōƻǳǘΣ L ƘŀŘ ǇƭŀȅŜŘ ŀ ōŀǊƛǘƻƴŜ ƎǳƛǘŀǊ 
ŀǘ Ƴȅ ōǊƻǘƘŜǊΩǎ ƘƻǳǎŜΣ ŀƴŘ ǿŀǎ ǾŜǊȅ ǘŀƪŜƴ ǿƛǘƘ ǘƘŜ ǎƻǳƴd. It 
turns out that baritone guitars are somewhat rare. Every 
ǘƛƳŜ L ǘǊŀǾŜƭŜŘ ŀǊƻǳƴŘ LΩŘ Ǝƻ ǘƻ ƳǳǎƛŎ ǎǘƻǊŜǎ ŀƴŘ ŀǎƪ ƛŦ ǘƘŜȅ 
had a baritone guitar. Most salesmen looked at me like I was 
from the moon in response to that question, and the rest 
smiled and said no. It took me over two years to finally find 
that guitar. So if you find yourself looking for a particular 
instrument, or piece of music, or instructional material, send 
ƳŜ ŀ ƴƻǘŜ ŀōƻǳǘ ƛǘ ŀƴŘ LΩƭƭ Ǉƻǎǘ ǘƘŜ ƻōƧŜŎǘ ƻŦ ȅƻǳǊ ŘŜǎƛǊŜ ƻƴ 
the website. If you are looking for a late 1930s Virzitone 
violin, imported by the Gibson music company from Italy, 

this will be the place to let our community know what you 
ǿŀƴǘΦ LǘΩǎ ƭƛƪŜƭȅ ǘƘŀǘ ǎƻƳŜƻƴŜ ƛƴ ǘƘŜ ŎƻƳƳǳƴƛǘȅ ƪƴƻǿǎ 
someone else who knows a guy who has what you are 
looking for.  
 
LΩŘ ŀƭǎƻ ƭƛƪŜ ǘƻ ŀŘŘ ŀ ƳǳǎƛŎ ǊŜǾƛŜǿ ǇŀƎŜΦ {ƻ ƳǳŎƘ ƻŦ ǘƘŜ 
ƳǳǎƛŎ ǿŜ ŜƴƧƻȅ ƛǎ ǿŀȅ ƻŦŦ ǘƘŜ ōŜŀǘŜƴ ǇŀǘƘΦ [ŜǘΩǎ ŦŀŎŜ ƛǘΣ Ŧƻƭƪ 
music, even bluegrass music, is simply not mainstream. Look 
in a big record store that has ten thousand rock and roll 
titles, and if there is a folk music section it may have only a 
few dozen CDs. So if you run across one of those obscure 
titles, from an artist that nobody ever heard of, and it blows 
you away, take a minute to write a short review. If we put 
the CD information in enough detail to help like-minded 
members find their own copy that ought to provide real 
ǾŀƭǳŜ ǘƻ ƻǳǊ ƳŜƳōŜǊǎ ŀƴŘ ŦǊƛŜƴŘǎΦ 5ƻƴΩǘ ƭƛƳƛǘ ǘƘŀǘ ǊŜǾƛŜǿ 
ǇǊƻŎŜǎǎ ǘƻ ƻōǎŎǳǊŜ ǊŜŎƻǊŘƛƴƎǎΣ ǘƘƻǳƎƘΦ LΩŘ ƭƛƪŜ ǘƻ ǎŜŜ 
introductions to artists as well, and even records that are 
well-known to you will be unfamiliar to some other 
members. Let yourselŦ ƎƻΧ write it up. By the way, please 
write your reviews responsibly. By that, I mean that if you 
shamelessly plagiarize CD liner notes, give the original source 
credit.  
 
For several years now HTMA has been connected with three 
broad opportunities to engage in jam sessions, at the 
ƳƻƴǘƘƭȅ ƳŜŜǘƛƴƎΣ ŀǘ WŀƳŜǎ {ƳƛǘƘΩǎ ƳƻƴǘƘƭȅ /ƻƴǎǘƛǘǳǘƛƻƴ 
Village gathering, and at the retirement home performances, 
now organized by Jim England. For a lot of folks, those 
opportunities are just too limited, not the right time, too 
crowded, you name it. If you want to play in a jam session, 
the best way to get the musical experience you want it to 
host the session for yourself. If you are willing to invite 
HTMA members and friends to a one-shot or recurring jam 
session, send me details and I will put them up on the 
website. You might be surprised, and very happy, about 
some of the faces that will show up at your door if you start a 
regular practice of hosting jam sessions, and HTMA can help 
you make those fun events happen. 
 
So help me help you. Send me your reviews, want lists, jam 
session dates, or anything elseΦ LΩƭƭ Ǉǳǘ ǘƘŜƳ ǳǇ ƻƴ ǘƘŜ ǎƛǘŜΣ 
and we can all start to benefit from the association 
conƴŜŎǘƛǾƛǘȅΦ bƻǘŜ ǘƘŀǘ ǘƘƛǎ ƛǎ ŀ ǊŜǾŜǊǎƛōƭŜ ǇǊƻŎŜǎǎΦ LΩƭƭ ǘŀƪŜ 
down your postings as soon as you like. Eventually I want to 
set up an HTMA mail-list to distribute news and comments 
across our community, but I have some learning to do before 
I can start that. LΩƭƭ ƪŜŜǇ ȅƻǳ ǇƻǎǘŜŘΦ 
 
Cheers, 

Jerry LeCroy 
        HTMA President
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A Brief History of Banjos 
February 20th, 2010 

 

The banjo was originally developed and used by African 
Americans enslaved in the South. The slaves used gourd to create 
makeshift instruments that looked like the ones they used in 
Africa. In fact, the word "banjo" is believed to have evolved from 
a Kimbundu term for a similar musical instrument. African 
precursors to the banjo include the spike folk lute used by the Jola 
tribe of Senegambia and the Senegalese xalam of Senegal. The 
xalam has been found dating all the way back to ancient Egypt. 
Modern banjos are available three main types:  
Four-stringed, five-stringed, and a rarer six-stringed variety. 
The six-stringed version looks almost like a guitar and is played in 
a similar manner. Banjo playing usually incorporates quick 
strumming and arpeggios on the fingerboard with the right hand. 
The current banjo was developed by American minstrels in the 
1830s and were introduced to the British in the 1840s, becoming 
quite popular in English music halls. 

 
in New York and decided upon replacing the banjar's skin-covered 
gourd with an open-backed drum, much like the current banjo 
variations. Sweeney also added another string, giving the 
instrument a broader range of tones. 
These days, you think of bluegrass or country music when you 
think of banjos. Throughout history, the banjo was an integral 
part of African American culture and the minstrel shows in the 
19th century. The banjo, along with the fiddle, gave African 
Americans an opportunity to influence the evolution of both types 
of music. In modern times, the banjo is becoming more popular in 
alternative music styles such as punk and pop rock. 
There are various styles of banjos, depending on the type of music 
to be played. The five-stringed, open-back banjo is the standard 
instrument for American old-time music. There are a few different 
technique of banjo playing, including frailing and clawhammer. 
Frailing uses the thumb to catch the fifth string after each strum 
of the banjo or to pick out extra melody notes. This type of 
picking is also called drop-thumb picking because of how the 
thumb is used to pluck the strings. Banjo picks can also be used to 
make playing easier and the sound clearer. 
Bluegrass music can be played in several styles, including Scruggs, 
Reno, or Keith. Bluegrass almost always requires a five-string 
banjo with a resonator. These styles all use a fingerpick and 
emphasize a continuous eighth note arpeggio. The Scruggs style 
was named after its originator, Earl Scruggs. Similarly, the Reno 
style is named after Don Reno and is mostly performed on a 
single string, with three fingers used for plucking. 

www.acousticmusicalinstruments.com 
 

 

Pictures of the Month 

 

 

 

Joel Walker Sweeney is thought to have 
developed the first five-string banjo in 
Virginia. An American minstrel 
performer from Appomattox Court 
House, Sweeney was looking for an 
instrument that would sound like the 
banjars he had seen the Southern Blacks 
play. He also had some new ideas he 
wanted to incorporate into his new 
musical instrument. He collaborated 
with a drum manufacturer 


