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Next Meeting
June 2Qh

2:00 P.M.
Huntsville /Madison Public Library

g Huntsville Coffeehouse
Music Series

Presents:

SHANE ADKINS

National Champion traditional fingerstyle/thumbstyle
guitar, singer/songwriter Influenced by Merle Travis, Chet
Atkins, and Doc Watson.

AJUL In Concert

association needs is going about it backwar Thursday June 24th 7PM
L QY L] Kmoy-el Ib.tgl)a about What the @ The Burritt On The Mountain
association should be doing for its members a vwrerw:hsyeofleghouse.com
friends (friends being folks who should Mpggyy
members but have forgotten to pay the R e
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Vi@
Calendargo@Events,

Gurley's Music Barn Tuesday Night Jam
April 1, 8, 15, 22, 297:00PM

45 Peck Hollow Rd Somerville, AL 35670

Doyle Lawson and Quicksilver

June 4 at 6:00PM
Cullman Civic Center; Cullman, AL

Foggy Hollow Bluegrass Gatherin'
June 4 &5
www.foggyhollow.com

Harborchase AsstedLiving Gig
June 5, at 3:00PM
4801 Whitesport Cr., Huntsville, AL 35801

Second Saturday Ol@lime Jam
June 12th, 1:00- 4:00 PM
Constitution Hall Village

Hearthstone Assisted LivinGig
June 19, At 3:00 pm
8020 Benaroya Ln., Huntsville, AL 35802

HTMA Monthly Meeting/Jam

June 20, At 200 pm

Huntsville/Madison Public Library (Downtown)
HTMA Coffee Housdusic Series

June 24 7:00PM
Burritt Mountain Museum Old Chapel

3rd Annual Delmore Days
June 26 10 AM- 10 PM
Athens State University, Athens, Alabama

Regency Retirement Village Gig
June 26 3:15PM
2004 Max Luther Dr. Huntsville, Al 35810

Long Branch Opry featdurricane Creek
June 26 7:00PM
www.thelongbranchopry.com

More informationon all HTMA meetings, concerts,
coffeehouses, and other events, available at
www.huntsvillefolk.org
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President
Jerry LeCroyp80-6234 '

Vice President
JimEngland852-5740 jenglanc

Sec/Treasurer

Pat Longb39-7211 plong@h

Publicity Chair

Claire Mikkelsen homeschoolnan@yahoo

osition Available! (Great Pay and Benefjt

Performance Chair

olland jhol111964@sprintmail.com

Operations Co-Chair
illlams80-6234 george.p.williams@pobox.com

£@858-2032 catwithnotail69@aol.com

Webmaster
(Great Pay and Benefits

sletter Editor
blcurtis@knology.net
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For the positions of

Contact Jerry LeCroy for details

Call 256 -880-6324 or E
jelecroy@knology.net

- Mall



mailto:george.p.williams@pobox.com
http://www.foggyhollow.com/

The Berry Patc

When | write of things musical, BEWARE! | have a great interest in many things, but have mastered not
(To keep myself in proper focus as to how little I know, | sometimes pull a randorme/obd
Encyclopedia Britannica off the shelf and thumb through it to see how many of the listed subjects | hav
even heard of. Try tkj it is a sobering experience.

Thinking of our departed friend, Bill McCampbell, put me to thinking of his various insttsmr his led

YS (2 GKAY1l 27 ( KafousWwémeSthat ikstrudiedt is galRd WK $ Q& | | N1LJIZ
mouth organ, mouth harp, Ozark harp, and (according to Britannica) guimbarde, to name some. Mot
WSgQa KINLJA GKI G Ltongue gbwitiinSaSmetal Kranie. Apparahflyisbnie have a
tongue made of thin wood. (Britannica shows the pictureofiah OS I yA 'y WSgQa KI N
made of bamboo.)

LI NBydftez GKSNB FFNB aS@OSNIYt @S Natddanyaay meahingful W
way with the Jewish people or Judaism. There seems to be no agreement as the how, when, or why tl
AYyadNHzySyid OFrYS (G2 o6S OFfftSR I WSgQa KI NLP {2
almost as unreliable as I) say®tmstrument dates back to four or five thousand BC, and originated in
Asia. | cannot personally vouch for the accuracy of these dates. (I go back a long way, but not that far.)
As a young man, | worked for a few years in North Africa. The Arabs thatddweith sometimes played

a mouth harp with a wooden tongue; | do not recall what they called the instrument.

Our friend Collier does a good job with his bagizt t 2F KINlJAa® 1S FI J2NBR
¢SElFaAaz ¢ F2NJ ¢SywysamnBswdz ILGPAKKY aBS RF 42 VOSG KA
our friend Bill. (Collier was always faithful in his care and assistance of Bill. He is to be commended 1
that!)

aSIygKATfSET 1SSLI 2y YF1{Ay3 YdzaAOT AdG A& | 3I22R

Presigknt Emeritus

Joe M. Berry
HTMA Public Service Chair
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association to offer great materialistic value to our members.
For a longtime the principal benefit of membership was
getting a printed copy of the newsletter you are reading now
in the mail every month. As postage and printing costs went
up, the newsletter began to consume better than three
quarters of our income from dues. Fothat, and
environmental issues, we went to an -aleb newsletter
several years ago, so that membership benefit is now
available to friends as well as members. So what should
HTMA be doing to provide quality and value to members
today?

| think that thereseveral areas where the association can
collect resources and benefit our members. As | think about
our opportunities for servidag ourselves, a few ideas pop
up. Some are obvious. The newsletter and website are both
terrific communication media. Every anth | get a few
requests emailed through the website asking for a referral to
a music teacher, or if there are positions available within
members bands. | generally forward those kinds of questions
to the members | think are best able to respond, but mayb
a more organized approach would serve us all better.

| plan to make new pages on the website with links or email
addresses to bands and music teachers that our members
recommend. If you know a music teacher, or are a teacher
and want to be listed, please send me your contact
information and a short summarybaut what you would like

to offer students. Same for bandsontact information and a
sketch of the bands musical leanings and openings will get us
a0 NISR® LQR tA1S (G2 asSs
repair resources as well. Individually mosk o dza
enough experience with instrument repairs to make
informed choices, but if we pool our information resources
we can do much better.

Another idea | have is a trading zone. This is not the same
thing as a classified ad section; there islacp for those in

the newsletter. | can remember deciding | wanted another
guitar. Okay, Ginny says that desire actually never stops. But
Ay GKS OFasS LQY (KAYy{lAy3
Fd Y& oNRGKSNNa K2dzaSI HyItR
turns out that baritone guitars are somewhat rare. Every

this will be the pIace to let our community know what you

glyli® LGQa fA1St&8 OKIFIG &a2YS:
@SN Ay Rdz54 Ssomeon® 8136 Ao Khéwd ¥ lguyGndo Kk WhaSyed-%& O U

looking for.

LOR Ffaz2 €A1S G2 RR | YdzaA(
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music, even bluegrass music, is simply not mainstream. Look
in a big record store that has ten thousand rock and roll
titles, and if there is a folk music section it may have only a
few dozen CDs. So if you run across one of those obscure
titles, from an artist that nobody ever heard of, and it blows
you away, take a minute to write a short review. If we put
the CD inform#on in enough detail to help likeninded
members find their own copyhat ought to provide real
Gt dzS G2 2dzNJ YSYOSNAE | yR FNA
LINPOSaa (2 20a0dz2NE NBO2NRAY:
introductions to artists as well, and even oeds that are
well-known to you will be unfamiliar to some other
members. Let yoursél Ividé it up. By the way, please
write your reviews responsibly. By that, | mean that if you
shamelessly plagiarize CD liner notes, give the original source
credit.

For several years now HTMA has been connected with three
broad opportunities to engage in jam sessions, at the
YayikKte YSSGAy3as G WFYSa
Village gathering, and at the retirement home performances,
now organized by Jim EnglanBor a lot of folks, those
opportunities are just too limited, not the right time, too
crowded, you name it. If you want to play in a jam session,
the best way to get the musical experience you want it to
host the session for yourself. If you are willing invite

{

& SHTMA Refmbets2ald MbRIO & ¥ ¥shof Br Feburrihg/jant NIz
R2 Y QU sedibn@Send me details and | will put them up on the

website. You might be surprised, and very happy, about
some of the faces that will show up at your door if you start a
regular practiceof hosting jam sessions, and HTMA can help
you make those fun events happen.

So hegb me help you. Send me yoweviews, want listsjam
session dates, or anything ete L Qf f Lddzi GKSY
and we can all start to benefit from the association

bo2dgng SO KERGADH I BERS G RENRNGERNE 3
6 | gdwn GeNBstingd ab So¥n af Yol Ifke. EvEnRuallft P to

set up an HTMA mdliist to distribute news and comments

GAYS L (NI @St SR I NBdzyR LOQR 3 HcrdéPour ¥diithdnd), bt il FabelEdine leafnihg th db befole T
had a baritone guitar. Most salesmen looked at me like |was | canstartthatl Qf f | SSLI 82dz LRaAGSR®
from the moon in response to that question, drhe rest
smiled and s no. It bok me over two years to finally find Cheers,
that guitar. So if you find yourself looking for a particular
insAtrument, or piece of music, or instructional material, send J e rry Le Croy
YS I y204S lFoz2dzi AG yR LQff 3280 dKS 202S0O0Z 2F @2dz2NJ RSaaAl
the website. If youare looking for a late 1930s Virzitone HTMA Presidat
violin, imported by the Gibson music company from Italy,
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A Brief History of Banjos

February 20th, 2010

The banjo was originally developed and used by Afric
Americans enslaved in the South. The slaves used gourd to cr
makeshift instruments that looked like the onegkey used in

Africa. In fact, the word "banjo" is believed to have evolved frc
a Kimbundu term for a similar musical instrument. Africi
precursors to the banjo include the spike folk lute used by the <
tribe of Senegambia and the Senegalese xalameok&al. The
xalam has been found dating all the way back to ancient Egypt
Modern banjos are available three main types:

Fourstringed, fivestringed, and a rarer sistringed variety.

The sixstringed version looks almost like a guitar and is playec
a similar manner. Banjo playing usually incorporates qu
strumming and arpeggios on the fingerboard with the right har
The current banjo was developed by American minstrels in

1830s and were introduced to the British in the 1840s, becom
quite popular in English music halls.

Joel Walker Sweeney is thought to ha\
developed the first fivestring banjo in

Virginia.  An  American  minstre
|performer from Appomattox Court
House, Sweeney was looking for &
instrument that would sound like the
banjars he had seen the Southern Blac
play. He also had some new ideas
S wanted to incorporate intohis new

musical infument. He collaborated
& with a drummanufactrer

in New York andecided upon replacinthe banjar's skircovered

gourd with an operbacked drum, much like the current banj
variations. Sweeney also added another string, giving °
instrument a broader range of tones.

Thesedays, you think of bluegrass or country music when y
think of banjos. Throughout history, the banjo was an integ
part of African American culture and the minstrel shows in t
19th century. The banjo, along with the fiddle, gave Afric
Americans ampportunity to influence the evolution of both types
of music. In modern times, the banjo is becoming more populal
alternative music styles such as punk and pop rock.

There are various styles of banjos, depending on the type of m
to be played. Theife-stringed, operback banjo is the standarc
instrument for American olime music. There are a few differen
technique of banjo playing, including frailing and clawhamm
Frailing uses the thumb to catch the fifth string after each strt
of the banjo @ to pick out extra melody notes. This type ¢
picking is also called drethumb picking because of how the
thumb is used to pluck the strings. Banjo picks can also be use
make playing easier and the sound clearer.

Bluegrass music can be played in saVstyles, including Scruggs
Reno, or Keith. Bluegrass almost always requires asfiimg

banjo with a resonator. These styles all use a fingerpick i
emphasize a continuous eighth note arpeggio. The Scruggs !
was named after its originator, Eaicruggs. Similarly, the Ren
style is named aftetDon Reno and is mostly performed on
single string, with three fingers used for plucking.

WwWw.acousticmusicalinstruments.com
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