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Huntsvillefolk.org 

The Huntsville Traditional Music 
Association meets on the third Sunday of 

each month 
Our next meeting is: 

Sunday, February 21st 
2:00 - 4:30 PM 

 
 Huntsville/Madison Public Library Auditorium 

 

 

 
Next Meeting  

May 16th   
2:00 P.M.  

Huntsville Public Library  

 

 

 

 

 

 

 

 

HTMA Presidentôs Notes 

Jim Holland is doing a fine job booking in fresh talent for 
ǘƘŜ I¢a! ŎƻŦŦŜŜƘƻǳǎŜǎ ǘƘƛǎ ȅŜŀǊΣ ŀƴŘ LΩǾŜ ǊŜŀƭƭȅ ŜƴƧƻȅŜŘ 
the shows. Jim says that his goal for the year is to bring in 
performers who will draw in folks outside our regular 
circle of friends, to develop and enlarge our core 
coffeehouse audience. I think this is a really worthwhile 
goal. Why? Several reasons: 
 
There are a number of HTMA members whose primary 
interest in the association is to come to the monthly 
meeting/jam session and play a few tunes.  They may not 
be so interested in the retirement home gigs, and have 
no interest in our coffeehouse or concert performances. 
¢ƘŀǘΩǎ ƴƻǘ ŀƴ ǳƴǳǎǳŀƭ ǾƛŜǿǇƻƛƴǘΣ ŦƻǊ ǇŜƻǇƭŜ ǿƘƻ ƭƛƪŜ ǘƻ 
ǇŜǊŦƻǊƳ ƳǳǎƛŎΦ  IŜŎƪΣ L ŦŜŜƭ ǘƘŀǘ ǿŀȅ ŀōƻǳǘ ǎǇƻǊǘǎΦ LŦ LΩƳ 
ƛƴ ǘƘŜ ƎŀƳŜ LΩƭƭ ōŜ ǘƘŜǊŜΣ ōǳǘ LΩƳ ƴot interested in 
ǎǇŜŎǘŀǘƻǊ ǎǇƻǊǘǎΣ ŀƴŘ ǎǳǊŜ ŘƻƴΩǘ ǿŀƴǘ ǘƻ ǿŀǘŎƘ ǎǇƻǊǘǎ ƻƴ 
TV. The problem with the jam-session-only folks is that as 
a general rule, they are not contributing so much to 
I¢a!Ωǎ ƻǊƎŀƴƛȊŀǘƛƻƴŀƭ Ǝƻŀƭ ƻŦ ōǊƛƴƎƛƴƎ Ŧƻƭƪ ŀƴŘ 
traditional music to a wider audience. 

 
 (continued on page 5) 
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President 
Jerry LeCroy 880-6234           jelecroy@knology.net 
 

Vice President 
Jim England 852-5740            jengland@knology.net
  

Sec/Treasurer 
Pat Long 539-7211                       plong@hiwaay.net 
  

Publicity Chair 
Claire Mikkelsen          homeschoolnan@yahoo.com         
 

Public Service Chair 
Position Available! 

 
Performance Chair 

Jim Holland                jhol111964@sprintmail.com 
 

Operations Co-Chair 
George Williams 880-6234 george.p.williams@pobox.com 
 
Steve McGehee 858-2032   catwithnotail69@aol.com 

 
Webmaster 

Position Available! 
 

Newsletter Editor 
Brian Curtis 412-0980              blcurtis@knology.net                 
 
 

 
 

For the positions of  

 

WEBMASTER 

 

 

Public Service Chair  

 

 
Contact Jerry LeCroy for details  

Call  256 - 880 - 6324 or E - Mail  

jelecroy@knology.net  

 

 
 

 

 
 
Sacred Harp Singing    
Saturday, May 1st 9:30 AM ð 2:30 PM 
Burritt on the Mountain - Old Country Church  
 

Tuesday Night Jam 
May 4 th, 11th, 18th, 25th starting at 6:30 PM 
Gurleyõs Soggy Bottom Music Barn 

http://www.gurleysoggybottombarn.com  

Florette, AL  
 

Second Saturday Old-Time Jam  
Saturday, May 8th, 1:00 - 4:00 PM 
Constitution Hall Village  
 

Trinity Fire Dept. Car Show and Bluegrass  

Saturday, May 8 th 

http://trinityfire.org/car_show 

Trinity Municipal Park Trinity, AL  

 

Daily and Vincent  
Saturday, May 8th, 7:00 PM 

http://www.thelongbranchopry.com/ 
Long Branch Opry Arab, AL  
 

England Bluegrass Jam  

May 14th, and 15th 
At the England Home (food provided for pickers)  
Center Star, AL 

Contact Brian Curtis for details  
 

Shoals Dulcimer Festival 

Saturday, May 14 th  
Broadway Recreation Center Florence, AL 
 

HTMA Meeting 
Sunday, May 16, 2:00 PM 

Huntsville/Madison County Library  
 

HTMA Coffeehouse 
Thursday, May 27, 7:00 PM 
Featuring Dave Cannon  
Burritt on the Mountain ð Old Country Church  
 

1st Annual Lexington Bluegrass Festival 
May 27th, 28th, 29th 
Shade tree jamming is welcome  

http://www.lexingtonal.org/bg.html 

 
More information on all HTMA meetings, concerts, 

coffeehouses, and other events, is available at 
www.huntsvillefolk.org 

 

 

mailto:george.p.williams@pobox.com
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Dear Mr. Holland, 

I got your e-mail address from Bob White who 
responded to a request I posted on the old time country 
music newsgroup.  I am trying to locate anyone who 
might have been taking photos or videos at the 2009 
Tennessee Valley Old Time Fiddlers Convention in 
Athens, AL.  He suggested I try contacting you as you 
live in Athens and are an ardent supporter of this event. 

My father entered the harmonica competition with my 
grand-daughter as his accompanist on Friday night and 
they took 5

th
 place.  What makes this so special is that 

my father has been on chemo for 2 years.  The decision 
to go and compete was very last minute because he 
wasnôt sure he physically up to going.  Because the 
decision to go was so last minute, the camera did not 
make the trip with them.  I would really like to find 
someone who was there taking pictures.  Iôm hoping 
someone has a couple of pictures of them on stage.  My 
mother said the crowd really liked them. 

I have tried the local newspaper, but they did not have a 
photographer there on Friday because they were all at 
local high school football games.  The contact person at 
Athens State University did not know who might have 
been there photographing.  I am going to try posting to a 
few other forums that were suggested on the newsgroup 
also. 

If you know of someone who might have any pictures or 
videos, I would really appreciate your help in locating 
them.  You may contact me at this e-mail address or the 
address and phone number listed below.  Please feel 
free to share my contact information with anyone who 
might be able to help. 

  

Thank You, 

Teresa Paitsel 

362 East Byrd Road 

Hartselle, AL 35640 

(256)502-9666 

(256)345-5113 cell  

 

HISTORY OF THE DULCIMER 
 

 
 

The Mountain Dulcimer is a true American instrument.  It dates back to 
the early 1800's, originating in the Appalachian mountains of southwest 
Virginia.  
Western Europe had many kinds of fretted lap zithers from the 
Norwegian Langeleik, the Swedish Hummel, and the French Epinette.  
But it is the German Scheitholtz that is considered to be the forefather 

of the modern Dulcimer.  
The German Sheitholtz is a long narrow instrument with straight sides.  
It has 3 strings on which the melody is fretted and the frets are 
embedded directly into the top of the instrument.  Plus there are 6 other 
strings that make up 3 chords of 2 strings each.  These chords were 
played individually.  Thus there was a total of 9 strings on the 
Scheitholtz. 
German immigrants brought their Scheitholtz with them when they 
settled in Pennsylvania.  The Scheitholtz then worked its way down 
south along the Philadelphia Road into Virginia.  Here a Scheitholtz was 
place on a larger sound box providing a transition between the 
Scheitholtz and the Dulcimer.  It was further south along the Wilderness 
Road in southwestern Virginia that the Dulcimer we know today was 
born.  Someone experimented with the Scheitholtz and simplified it.  
They took just the fretted fingerboard of the scheitholtz and put it on a 
larger sound box.  They eliminated the 3 chords and just used 2 drone 
strings constantly played.  These Virginia dulcimers were teardrop 
shaped with 4 strings (2 melody strings and 2 drone strings).  
Later after the Civil War, the Dulcimer found its way further along the 
Wilderness Road into West Virginia and Kentucky.  By the maker's 
preference,  they started making Dulcimers hourglass shaped with 3 
strings (1 melody and 2 drones).  The West Virginia Dulcimer was a 
wide hourglass while the Kentucky Dulcimer was much more narrow.  
Eventually, the Dulcimer made its way into all of Appalachia including 
the Carolinas and Tennesee.  Each maker added his own flair and 
sound hole pattern. 
The Appalachian Mountains were settled by the British, the Scottish, 
and the Irish.  These people claimed the Dulcimer as their own even 
though they never had a musical instrument like the Mountain Dulcimer 
back home in the British Isles. That is why so many British, Scottish, 
and Irish tunes are played on the Dulcimer. 
In the mountains, this new instrument was given the name of 
"Dulcimore"  (later changed to Dulcimer).  Dulcimer comes from the 
Greek meaning "sweet song".  Not to be confused with the much earlier 
hammered dulcimer (which is a Persian instrument called a Santur and 
is the forefather of the piano).  Both were named for the sound they 
produced and not any relationship.  Thus the Mountain Dulcimer with its 
sweet sound was perfect for playing the old-time tunes of the 
mountains. 
 
 

Sources: "Appalachian Dulcimer 
Traditions"                                
                by Ralph Lee Smith 
                Scarecrow Press, Publishers 

"Southern Dulcimer" 
 by Wayne Erbsen 
 Native Ground Music, 
Publishers 

http://www.gardnersdulcimer.com/ 
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The Berry Patch 
I am up early this morning (April 1, 2010). News last evening of the death of an old friend, Bill McCampbell, robbed me 
of sleep. I am not up grieving for Bill. He and I have lived long enough that we no longer have fear of death. He and I 
understand that death has mystery but it holds no horror. The mysterious part is wondering about what we will find on 
the other shore? We have lived long enough that we have no fear of going to that place that most folk talk of, yet no 
one seems to have ever been there. Besides, Bill added such great value to my life that he left no room for grief.  

{ǳǊŜΣ LΩƭƭ Ƴƛǎǎ .ƛƭƭΦ L ŀƭǊŜŀŘȅ ŘƻΦ .ǳǘ Ƙƻǿ Ŏŀƴ L grieve for one such as Bill? He was a man to be congratulated, 
applauded, and cheered. Grief was not a part of the man; the word was not in his vocabulary. He was a human Timex 
Watch. He took a licking and kept on ticking. He is still ticking and will continue so as long as those who knew him live. 
Who knows? Bill may be making music in that distant place even as we think of him. If they have traditional music 
there, he is already a part of it. I am willing to take a bet on that possibility. Many believe that harps are played in that 
distant place. Harps have strings. If the instrument had strings, Bill liked it; he was partial to string music. 
 Bill and I had secret plans. Plans that we hinted at with our wives, but never fully disclosed. We just told them 
enough so they would not be too sure of themselves with a couple of lady-killers like Bill and I. We knew how to gain 
ŀƴŘ ƪŜŜǇ ŀ ƎŀƭΩǎ ŀǘǘŜƴǘƛƻƴΦ 
 Bill and I never got around to executing our plan, but believe you me, we had a plan. We only shared enough of 
it with our wives to keep their interest. I do not think that Bill would mind if I shared this plan with the members of 
HTMA. In fact, I think Bill will get that twinkle in his eye that we all know so well when he realizes I have told our secret.  

He and I planned one more trip to a honky-tonk. We did not plan anything that most folk would consider sinful. 
Do not even think that! We just planned to visit a honky-tonk, maybe drink a beer. Maybe look at the girls. Maybe even 
wink at one or two. If we were feeling really frisky, we considered even starting a fight with some of the young roosters 
that hang out at such places. Bill and I knew we could lick any man in the houseΧǊight Bill? 
 L ǇǊŜŦŀŎŜ ŀƭƭ ƻǳǊ Ǉƭŀƴǎ ǿƛǘƘ άƳŀȅōŜΦέ ό.ƛƭƭ ŀƴŘ LΣ ŜǾŜƴ ǿƛǘƘ ƻǳǊ ǿƛǾŜǎΣ liked to keep people guessing. Old fellows 
know how to hold their cards close to their chest.) .ǳǘ .ƛƭƭ ƭŜŦǘ ƳŜ ōŜŦƻǊŜ ǿŜ ŎƻǳƭŘ Ŧǳƭƭȅ ŜȄŜŎǳǘŜ ƻǳǊ ǇǊƻƧŜŎǘΦ ¢ƘŀǘΩǎ ŦƛƴŜ 
.ƛƭƭΣ ŘƻƴΩǘ ǿƻǊǊȅ ŀōƻǳǘ ƛǘΦ ²Ŝ ƘŀǾŜ ƭƛǾŜŘ ǘƻƻ ƭƻƴƎ ǘƻ ōŜ ǳǇǎŜǘ ŀōƻǳǘ ŀ ƳƛǎǎŜŘ ƻǇǇƻǊtunity. Maybe then we can do it in 
the next life. 
 Bill added so much value to my life; he left me with no time for grief. I miss him, but cannot grieve him. Besides, 
we still have plans, plans that leave no room for long faces. 
 

Joe M. Berry 
HTMA Public Service Chair 
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(tw9{L59b¢Ω{ bh¢9{ continued from page 1) 
 

I thought that goal was important when I wrote it 
into our charter (which you can see on the 
website) and I still do. Booking talent that brings in 
audience members from 100 miles away does 
promote folk music generally.  
Another thing about HTMA membership is that we 
are aging nearly year-for-year. If we go another ten 
years on our present trajectory of not recruiting 
younger members, the only members who come 
to the jam session will be coming from retirement 
ƘƻƳŜǎ ǘƘŀǘ ƘŀǾŜ Ǿŀƴ ǎŜǊǾƛŎŜǎΦ L ǿƻƴΩǘ ǎŀȅ ƘŜǊŜ 
what our average member age is, but I will say that 
the average member is eligible for Social Security 
payments. The coffeehouses Jim is booking may 
bring in a younger audience, and if any of those 
young people decide to join the association, they 
will be a huge plus.  
The last reason has to do with the old saw that 
winners keep winning.  In this case, if we pull in a 
larger younger audience, we get a larger donation 
response. That in turn allows us to budget enough 

money to fairly compensate more talented 
performers. That is really a positive feedback loop 
in action.  
{ƻΣ Ƴȅ ŀŘǾƛŎŜ ƛǎ ƛŦ ȅƻǳ ƘŀǾŜƴΩǘ ōŜŜƴ ǘƻ ŀ 
coffeehouse in a while, or in years, try to make it 
to the next one. I promise that you will enjoy it. 
And invite some younger friends to come with you.  
We will all have a good time, and your friends will 
thank you.  
The last Item I need to write about this month is 
that the regular Summer Gazebo concert is coming 
right up. I have eight 15 minute slots open for 
individual performers, and three 20 minute sots 
for larger bands. If you are interested in playing 
this gig, please contact me early. I expect the 
available spots will be booked pretty fast.  
 
Happy Summer! 

Jerry LeCroy 
        HTMA President

 

Pictures of the Month 
 
 
 
 
 
 
 
 

 
 

 

 

 


