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Huntsvillefolk.org 

The Huntsville Traditional Music 
Association meets on the third Sunday of 

each month 
Our next meeting is: 

Sunday, February 21st 
2:00 - 4:30 PM 

 
 Huntsville/Madison Public Library Auditorium 

 

 

 
Next Meeting  
August 15th   

2:00 P.M.  
Huntsville /Madison  Public Library  

 

 

 

 

 

 

 

 

HTMA Presidentôs Notes 

!bh{hDbh{L!Φ bƻǿ ǘƘŜǊŜΩǎ ŀ ǿƻǊŘ ȅƻǳ ŘƻƴΩǘ Ǌǳƴ ƛƴǘƻ 
every day. Pleasant how it rolls off the tongue when you 
ǘǊȅ ǇǊƻƴǳƴŎƛŀǘƛƻƴǎΣ ƛǎƴΩǘ ƛǘΚ !ƴƻǎƻƎƴƻǎƛŀ ƛǎ ŀ ƳŜƴǘŀƭ ǎǘŀǘŜ 
I find myself in from time to time, and I think it bears 
ǎƻƳŜ ŘƛǎŎǳǎǎƛƻƴΦ Lƴ ƭŀȅƳŀƴΩǎ ǘŜrms, anosognosia might 
ōŜ ŎŀƭƭŜŘ ŎƭǳŜƭŜǎǎƴŜǎǎΦ LǘΩǎ ǎƻǊǘ ƻŦ ŀ ǊŜŦŜǊŜƴŎŜ ǘƻ ǿƘŀǘ ƻƴŜ 
of my most favorite deep thinkers, Dick Cheney referred 
ǘƻ ŀ ŦŜǿ ȅŜŀǊǎ ōŀŎƪ ŀǎ άǘƘŜ ǘƘƛƴƎǎ ǘƘŀǘ ǿŜ ŘƻƴΩǘ ƪƴƻǿ 
ǘƘŀǘ ǿŜ ŘƻƴΩǘ ƪƴƻǿ ǿŜ ŘƻƴΩǘ ƪƴƻǿΦέ  
You can see this condition in play so frequently: The 
ƳŜŘƛƻŎǊŜ ŘƻŎǘƻǊΣ ǿƘƻ ƛǎƴΩǘ ŜǾŜƴ ŀǿŀǊŜ ƻŦ ǘǊŜŀǘƳŜƴǘ 
courses or diagnostic signs that his more talented 
colleagues perceive almost unconsciously; the hapless 
teacher who figures that the students in her class are 
sleeping because they are all stupid and lazy; the car 
mechanic who always swaps three or four good parts 
before chancing on an effective repair (or ends up 
ŎƻƴǾƛƴŎƛƴƎ Ƙƛǎ ǳƴŦƻǊǘǳƴŀǘŜ ŎǳǎǘƻƳŜǊ ǘƘŀǘ άǘƘŜȅ ŀƭƭ Řƻ 

ǘƘŀǘέύΦ  Cluelessness like the above examples is 
almost painful for the informed observer to watch in 
action. And the thing is, the phenomenon of anosognosia 
is three layers deep. 

 (continued on page 4) 

HTMA  
Summer Music Festival 

at the Gazebo,  
Burritt on the 

Mountain  
2:00-4:30 Sunday 

July 18th 
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President 
Jerry LeCroy 880-6234           jelecroy@knology.net 
 

Vice President 
Jim England 852-5740            jengland@knology.net
  

Sec/Treasurer 
Pat Long 539-7211                       plong@hiwaay.net 
  

Publicity Chair 
Claire Mikkelsen          homeschoolnan@yahoo.com         
 

Public Service Chair 
Position Available!                       (Great Pay and Benefits) 

 
Performance Chair 

Jim Holland                jhol111964@sprintmail.com 
 

Operations Co-Chair 
George Williams 880-6234 george.p.williams@pobox.com 
 
Steve McGehee 858-2032   catwithnotail69@aol.com 

 
Webmaster 

Position Available!                       (Great Pay and Benefits)           
 

Newsletter Editor 
Brian Curtis 412-0980              blcurtis@knology.net                 
 
 

 

 
 
 

 
Arab Pickinõ in the Park 
July 5 3:15PM 
Arab City Park  

 

Gurley's Music Barn Tuesday Night Jam 
July 6, 13, 20, 27  7:00PM 
45 Peck Hollow Rd Somerville, AL 35670 

 

Second Saturday Old-Time Jam  
July 10th, 1:00 - 4:00 PM 
Constitution Hall Village  

 

Harborchase Assisted Living Gig  
July 17, at 3:00PM 
4801 Whitesport Cr., Huntsville, AL 35801 

 

Rogersville Bluegrass Festival 
July 16 & 17 3:15PM 
Rogersville Recreation Park Hwy 207 
http://www.rogersvillealabama.com/BluegrassFestival.pdf  

 

HTMA Summer Music Festival 
July 18 3:15PM 
Burritt on the Mountain Gazebo   

 

Regency Retirement Village Gig 
July 24 3:15PM 
2004 Max Luther Dr. Huntsville, Al 35810  

 

Hearthstone Assisted Living Gig 
July 31, At 3:00 pm 
8020 Benaroya Ln., Huntsville, AL 35802 

 

 

More information on all HTMA meetings, concerts, 
coffeehouses, and other events, is available at 

www.huntsvillefolk.org 

 

 
 

 
 

For the positions of  

 

 

WEBMASTER 

 

Public Service Chair  

 

 
Contact Jerry LeCroy for details  

Call 256 - 880 - 6324 or E - Mail  

jelecroy@knology.net  
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The Berry Patch 

Our history if filled with interesting stories, at least for a storyteller it seems that way. Take the name 
άbŀǘŀǉǳŀέ όǿƘƛŎƘ ƛǎ ǘƘŜ tŀƛǳǘŜ LƴŘƛŀƴ ǿƻǊŘ ŦƻǊ άǿƻƳŀƴέύ ŦƻǊ ŜȄŀƳǇƭŜΦ bŀǘŀǉǳŀ ǿŀǎ ƻƴŎŜΣ ƛƴ ǘƘŜ ƭŀǘŜ мурлǎΣ 
the name of a place at the eastern base of the Sierra Nevada Mountains, about eighty-five miles northwest of 
Reno, Nevada. 
 Isaac Roop, born in Maryland, migrated to that area in 1853. He was looking for gold, but had little 
luck finding it. At the time, no one knew where the eastern boundary of California began or where the 
western boundary of the Utah Territory ended.  
 About five years after Isaac Roop arrived, California decided the area was part of the state and 
attempted to collect taxes from the few all-male residents living in the area. For two or three days, the locals 
and the tax collectors squared off and shot at each other, no one was killed and no money was collected. 
About the same time, Roop decided the area was neither a part of California nor a part of the Utah Territory. 
He decided it was a new state and named it Nataqua, the Paiute word for woman. 
 Roop was a practical man. The area had several men, mostly disgruntled miners who had found no 
gold, but no women. There was no way his state could repopulate and grow without women. He figured, 
wrongly, that giving the place the name of Nataqua would help attract women. He also planned some dances 
and other social outings for women as added inducements for the so-called weaker sex. Nothing seemed to 
work for Roop. 
 The single women did not, at the time, come to the place and California hired some surveyors who 
determined that the area was actually a part of California. So, we have no state named Nataqua. But Roop 
received sort of a consolation prize. The settlement where he tried to start his own state was named 
ά{ǳǎŀƴǾƛƭƭŜΣέ ŀŦǘŜǊ wƻƻƳΩǎ ŘŀǳƎƘǘŜǊΣ {ǳǎŀƴΦ 
 Nataqua lasted only a few years and even then mostly in the mind of Roop and his few mining friends. 
 
President Emeritus 

Joe M. Berry 
HTMA Public Service Chair 
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CƛǊǎǘΣ ȅƻǳ ŘƻƴΩǘ ƪƴƻǿΦ {ŜŎƻƴŘΣ ȅƻǳ ŀǊŜƴΩǘ ŜǾŜƴ ŀǿŀǊŜ ƻŦ ǘƘŜ 
body of knowledge you are lacking. And last, because of the 
ŦƛǊǎǘ ǘǿƻ ƛǎǎǳŜǎΣ ȅƻǳ ŎŀƴΩǘ ŜǾŜƴ ǊŜŎƻƎƴƛȊŜ ǘƘŜ ŜȄŎŜƭƭŜƴŎŜ ƻŦ 
others who are better informed ς the doctor who almost 
always nails the diagnosis on the first look, the teacher 
whose students enter the classroom well below grade level 
and leave it working above standard.  
What do we do to recognize our state of anosognosia and 
work our way out of it. What in the world does this have to 
do with our little music association? The most effective way 
to combat anosognosia appears to be constant exposure to 
excellence. If you want to be an outstanding lawyer, you go 
to a school where there are really brilliant lawyers teaching, 
and afterwards you hang around with the very best lawyers 
you can find, even if they are all insufferable egoists. And if 
you want to be a non-clueless musician, you hang around 
with the very best musicians you can find, and try to learn 
something from every one of them you meet every time you 
get together.  
I went about twenty years without improving my guitar 
playing to any discernable degree: played the same songs, 
with the same chords, and the same mistakes, over and over. 
aŀȅōŜ L ǿŀǎƴΩǘ ǘƻǘŀƭƭȅ ŎƭǳŜƭŜǎǎΣ ōŜŎŀǳǎŜ L ŘƛŘ ƘŀǾŜ a sense 
ǘƘŀǘ ǿƘŀǘ L ǿŀǎ ŘƻƛƴƎ ǿŀǎ ƭŀƳŜΣ ōǳǘ L ǎǳǊŜƭȅ ǿŀǎƴΩǘ ƎŜǘǘƛƴƎ 
any better. Then I started going to HTMA meetings, and 
some time later, playing at coffeehouses and nursing homes. 
What I found was that as I played with better and better 
musicians, the exposure, and the pressure, was getting to 
me. I found myself playing better almost in spite of my 
limitations. Some of my favorite songs to play today are in 
the repertory mainly because folks like Bobby Blackburn or 
my brother John took the time to painstakingly show me 
how to work out the notes, and the fingering, and the timing. 
And believe me, the process had to be painful for them. How 
Ƴŀƴȅ ǘƛƳŜǎ Řƻ ȅƻǳ ƘŀǾŜ ǘƻ ǎŀȅ άŦƻǳǊǘƘ ŦƛƴƎŜǊΣ ƴƻǘ ǘƘƛǊŘέ ǘƻ 
get that point across? 
So my thought is that most of us who play music have an 
inherent desire to get better, to improve our skills, to 
connect better with listeners, to remember the darned lyrics. 
How do we travel that path to enlightenment, out of 
darkness and anosognosia? We get together as often as we 
can with the very best musicians we can find, and play the 
dickens out of the songs we are performing every chance we 
ƎŜǘΦ I¢a! ƳŀƪŜǎ ŀ ƭƻǘ ƻŦ ǘƘƻǎŜ ŎƻƴƴŜŎǘƛƻƴǎ ǇƻǎǎƛōƭŜΦ LΩƳ ƴƻǘ 
really talking about the meetings here. Those monthly jam 
sessions are good fun for the folks who show up, but are 
neither frequenting nor intense enough to really have the 
effect we are hoping to achieve.  

A long time ago, I was training to earn my instrument pilot 
rating, and spent some time thinking about the 
training/learning experience. What I found out was that 
there is an optimum exposure rate for learning new skills, 
whether you are learning to sew, do surgery, fly an airplane, 
or play an instrument. And that optimum exposure rate is 
way higher than you might assume. Many student pilots are 
economically constrained, and can only afford to fly once or 
twice a month, for an hour or so at a time. Those 
intermittent students appear to take over twice as many 
instruction hours to reach the basic level of competence 
required to earn a license, and are seldom as sharp as the 
pilots who take their instruction nearly every day, or more 
often. My favorite story about learning was my friend Chuck 
aŎ9ƭǿŜŜΩǎ ǿƛŦŜ aƛŎƘŜƭƭŜΣ ǿƘƻ ŀǎƪŜŘ Ƙƻǿ ǉǳƛŎƪƭȅ ǎƘŜ ŎƻǳƭŘ 
ƎŜǘ ŀ ǇƛƭƻǘΩǎ ƭƛŎŜƴǎŜΣ ŀƴŘ ǿƘŀǘ ƛǘ ǿƻǳƭŘ cost.   She liked the 
ŀƴǎǿŜǊΣ ŀƴŘ ǘƻƭŘ ǘƘŜ C.h ƳŀƴŀƎŜǊ άhƪŀȅΦ IŜǊŜΩǎ Ƴȅ ŎƘŜŎƪΦ L 
ƘŀǾŜ ǘǿƻ ǿŜŜƪΩǎ ǾŀŎŀǘƛƻƴ ǎǘŀǊǘƛƴƎ ǘƻŘŀȅΦ L Ŏŀƴ Ŧƭȅ ŜǾŜǊȅ ŘŀȅΣ 
ŀƴŘ L ǿŀƴǘ Ƴȅ ŎƘŜŎƪ ǊƛŘŜ ŀǘ ǘƘŜ ŜƴŘ ƻŦ ǘǿƻ ǿŜŜƪǎέΦ aƛŎƘŜƭƭŜ 
got her license two weeks later, and is probably still today 
one of the better pilots around.  
So what we want to do is to contact those musical 
connections from HTMA, or anywhere, and get together with 
them. Play several times a week, and practice by yourself to 
get ready in between those meetings. Who needs TV when 
you have an opportunity to play great music with terrific 
musicians? Video games, Forget that!  I really think that 
intensity and frequency of practice are the most critical keys 
to getting recognizably better sooner. When you start 
noticing your mistakes, slips, a buzzing string, an off time 
start of a chorus, those are signs of improvement. You notice 
your errors only after you begin moving out of the state of 
anosognosia into a higher condition of enlightenment. How 
far can you go? I think that depends mainly on your life 
expectancy.  I sure hope that I am able to keep learning till 
they carry me away. My wish is that all my friends at HTMA 
find ways to keep learning together as well. 
This column owes a good deal to Errol Morris, who wrote The 
AƴƻǎƻƎƴƻǎƛŎΩǎ 5ƛƭŜƳƳŀΥ {ƻƳŜǘƘƛƴƎΩǎ ²ǊƻƴƎ ōǳǘ ¸ƻǳΩƭƭ bŜǾŜǊ 
Know What It Is for the New York Times this past month. If 
you want better explanations of the state of anosognosia, 
ǊŀƳƛŦƛŎŀǘƛƻƴǎΣ ŀƴŘ ŎƻǊǊŜŎǘƛǾŜ ŀŎǘƛƻƴǎΣ ǇƭŜŀǎŜ ƭƻƻƪ ǳǇ aƻǊǊƛǎΩ 
ǿƻǊƪ ƻƴ ǘƘŜ ǿŜōΦ LǘΩs an excellent read. 
Cheers, 

Jerry LeCroy 
        HTMA President
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